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As a marketing executive in the interior design and 
architecture industries and a former journalist and editor, 
Denver resident Kate Bailey has connected with a variety 
of creative people. Among her interactions, however, she 
discovered many dynamic women struggle to attain 
“the same opportunities for achievement and accolades 
as their male peers,” she says, citing a lack of confidence, 
education and mentors as barriers to their success.

In response, Bailey organized Tarra, a global community 
launched in 2014 dedicated to giving women the tools 
they need to succeed in their fields. With a name inspired 
by the Buddhist deity Tara—“the original feminist,” 
Bailey muses—the group hosts events such as creative 
networking opportunities, pop-up shops, a summit and 
more, bringing together and highlighting female architects, 
furniture makers, jewelry designers, entrepreneurs and 
the like. “I want to change the conversation around how 
women talk about their work and about themselves,” Bailey 
says. “We need to showcase what we are contributing to 
the world, communicate the value we bring to the table.”

Coming this year, Tarra will roll out membership 
options, an education program, more events and a 
revamped web component. By the fall, Bailey aims to 
expand Tarra’s reach to New York and Chicago. “I seek 
to find the common thread that ties us all together,” she 
says, “because that common ground—no matter how 
diverse our backgrounds—is what creates a powerful 
global community of women working towards similar 
goals.” tarra.co

girl  POWER

WRITTEN BY CHRISTINE DEORIO AND JENNIFER PFAFF SMITH

LUXE TAPPED TALENTED LOCAL DESIGNERS FOR THEIR THOUGHTS 
ON ONE OF THE SEASON’S MOST POPULAR CONCEPTS: HYGGE.

INSIDE EDITION

“I have a room 
dedicated to hygge.  
I filled the space with 
meaningful items— 
art by my 4-year-old, 
books from my travels, 
love letters from my 
husband—and natural 
materials; I love linen, 
cotton, hemp, New 
Zealand wool, and 
Phillips Collection and 
Nourison products.”

–ANGELA HARRIS

“When I turn on the 
fireplace, it becomes 
a hygge gathering 
place. We snuggle 
under blankets— 
The Brass Bed Fine 
Linens & Furnishings 
in Denver is my 
favorite place for 
throws in cashmere, 
mohair and other  
rich fabrics—and  
talk the night away.”

–LANTHIA HOGG

“Hygge comes to  
me in many forms:  
a cup of coffee, my 
toes in warm sand or 
comfortable clothes I 
change into at the end 
of a long day. It can 
be easy to buy into a 
notion of what hygge 
should look like, but 
everyone is unique. 
Find what feels like  
a hug to you.”

–KRISTEN TERJESEN

“For me, hygge is  
a large mug of hot 
buttered rum, wool 
socks, a crackling 
fire, a book and  
a cozy blanket or 
throw. I have amazing 
throws made in 
Aspen by Colleen 
Fawley of The Home 
Stitchery using 
Rosemary Hallgarten 
alpaca fabric.”  

–ANNE GRICE

Set to open in RiNo this spring, The Ramble Hotel is a lot like the district it calls home: cutting 
edge yet linked to Denver’s past. Its design—a collaboration among Gravitas Development 
Group, Johnson Nathan Strohe, Avenue Interior Design and Sprung Construction—begins with 
a façade of orange-clay bricks punctuated by factory-pane windows and steel columns. Inside, 
grand chandeliers and Oriental rugs give the air of a 17th-century French salon, and 50 guest 
rooms capture the vibrant energy from the street below. “Because we’re just a three-story 
building, you can open the windows and interact with the neighborhood,” says Ryan Diggins, 
a partner at Gravitas. “I think it’s going to entice guests to leave the room and explore.” First 
stops: the lobby bar—the first outpost of the East Village speakeasy Death & Co.—and Super 
Mega Bien, an on-site Pan-Latin eatery by the team behind Work & Class. theramblehotel.com

CHECK IN 
THE RAMBLE HOTEL
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For Snowmass Village ceramicist Giselle Hicks, the decision to make art 
inspired by domestic spaces came naturally. “I have always been interested 
in how our experiences within our homes affect and define how we live 
outside our homes,” she says. Her life-size ceramic, flower-strewn sculptures 
explore the design and function of beds and dining tables—places that 
“personify human relationships,” she says—while her simple pinched vessels 
and decorative slip-cast wall quilts are made for daily use and enjoyment.  
“I think it’s important to live with beautiful handmade things,” Hicks says. “I 
really want my work to be part of people’s everyday lives.” gisellehicks.com

Describe your mind-set when creating. I make for the pure pleasure of using 
the material. I like the way it feels and seeing a form come up into space. I 
enjoy the challenge of making something I see in my mind’s eye and being 
surprised by the work—or leaving space for it to take me in a new direction. 

What’s your take on imperfections? When the belly of a vessel protrudes 
or leans a little to one side, I’m delighted. I want the work to demonstrate 
my skill and control over the material while acknowledging the limitations 
and idiosyncrasies of my hands and body. 

How are you inspired when making your textile-like designs? We have 
come to associate textiles with comfort, warmth, support, rest and privacy. 
I think the care, attention and labor dedicated to creating these textiles  
is a beautiful gesture to their significance in the rituals of daily life.

The former refrigeration warehouse of RiNo’s Gold Star Sausage 
Company may sound like an unlikely home for a furniture showroom, 
but the designers at Design Wright Studios (2800 Walnut St., Ste. 
600), below, knew better. In September, once they restored the original 
concrete floors, they were left with a striking industrial backdrop for an 
array of home furnishings, which includes Kelly Wearstler’s glamorous 
designs, fresh twists on midcentury modern by HC28, statement lighting 
from Currey & Company and Design Wright Studios’ own DWS Collection 
of classic bench-made upholstered furniture.

Expected to open early this year, The International Design Collection 
(590 Quivas St.) will be a 60,000-square-foot destination by Louisville 
architecture firm Hartronft Associates that will display and sell a range 
of residential finishes, including cabinets, floor and window coverings, 
hardware, lighting, kitchen and bath fixtures, home technology and  
furniture. Open to the public, the 10-15 showrooms inside will each allow 
customers to touch and feel products and meet with trade professionals. 

A new 11,600-square-foot space that opened in September at the 
Denver Design District gives Chuck Wells & Associates (595 S. Broadway, 
Ste. 112W) plenty of room to display the designer fabrics, furnishings and 
accessories the showroom has been known for since 1976. An open floor 
plan with high ceilings shows off items such as fabrics from the Robert Allen 
Duralee Group; upholstered furniture by Baker, Ambella Home Collection, 
American Leather, Chaddock and Precedent; and pieces from other brands 
including Alfonso Marina, McGuire, Hickory White and Charleston Forge. 
Members of the design trade facilitate all purchases, and dedicated work 
spaces make it easy for clients and designers to collaborate on-site.

And in an open-air marketplace in RiNo, design collective Modern 
Nomad (2936 Larimer St.), which opened in November, offers vintage  
and new furniture, rugs, lighting, textiles and home accessories from pop- 
up shops and permanent tenants, including Mod Livin’s second Denver 
location and Modern Nomad Home’s first. Once home to the 1951 Empire 
movie theater, the 5,500-square-foot space still sports the venue’s original 
marquee while showing off modern-industrial details like concrete floors,  
a barrel roof supported by steel trusses and two 16-foot-tall drive-in doors.

OPEN HOUSE

MEET the MAKER
GISELLE HICKS
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GALLERY
CHAT
LIKE THE DESIGN INDUSTRY, THE 
WORLD OF ART COLLECTING HAS  
ITS OWN EBBS AND FLOWS EACH 
YEAR. HERE, FIVE LOCAL GALLERISTS 
SHARE THEIR PREDICTIONS AND 
ARTISTS TO WATCH FOR IN 2018.

⊳ JIM ROBISCHON AND JENNIFER DORAN  
ROBISCHON GALLERY

“We’ve noticed artists approaching old mediums in new ways without being repetitive. One 
who is reinventing a traditional medium is the innovative Jae Ko (JK1005, shown), a Korean 
artist living in Maryland who creates incredibly original and elegant sculptures utilizing only 
adding-machine paper and ink. It’s a form the artist invented in the 1990s that remains current 
and highly progressive today.” robischongallery.com

⊳ DAMIAN GUILLOT 
ASPEN ART GALLERY

“I flew Cuban artist Michel Mirabal (Black and White, shown) 
and three of his assistants to Aspen in May and housed 
them for a month to create their first pieces on American 
soil. His works are conceptual and have so much emotion 
and political attachment. He uses materials like barbed 
wire, keys, bullet casings, rice, beans and Cuban and 
American newspapers depicting the ongoing relations 
between America and Cuba.” aspenartgallery.com

▲ DAVID SMITH 
DAVID B. SMITH GALLERY

“I am particularly interested in Las Vegas-based artist 
Justin Favela (Valle de México desde el Cerro de 
Santa Isabel, after Jose Maria Velasco, shown), who 
primarily works in sculpture, painting and performance. 
Justin’s work is informed by his Latino heritage, 
pop culture, art history and the glitz and cultural 
appropriations that define his hometown. Through  
his use of craft materials, he investigates stereotypes 
with a playful exaggeration.” davidbsmithgallery.com

VALERIE SANTERLI ⊲ 
RULE GALLERY

“I am especially excited about Eduardo 
Portillo (Alalik G15, shown). He’s from 
El Salvador and now lives and works 

in Houston. We just completed his 
first solo exhibition at the gallery, titled 
‘Frontera.’ The artist creates sculptural 
subforms with wood, then seamlessly 

stretches canvas around them and 
paints. They become topographic 

works that jut into space architecturally. 
Conceptually, they address subjects  

of boundaries, borders and  
identities—all culturally relevant  

topics.” rulegallery.com

⊳ ADAM GILDAR 
GILDAR GALLERY

“Artists, as always, are responding to the 
moment they live in. On the one hand is 
the awakening and corrective attempts 
by institutions and galleries to systemic 
inequality that ignores and suppresses 
significant artists of color, women and the 
LGBTQ community. On the other is the 
heightened sense of a performative self 
that exists across cultural dividers fostered 
by emergent social technologies. These are 
not necessarily mutually exclusive realms, 
and there is significant overlap with artists 
like Ryan Trecartin, Jacolby Satterwhite, Liz 
Magic Laser, Juliana Huxtable, Sondra Perry, 
Eric Mack and Taylor Balkissoon (Mercy, 
shown) to name a few.” gildargallery.com
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